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On the screen is a slide of the Southeastern Campus. Two students are sitting 
on a bench are speaking and quizzing each other in a beginners Choctaw 
language lesson. * See translation index on page 13. 

 
Charles: Achuffa, tuklo, tuchina, ushta, tahlapi, hannali,  
 
Sarah: Slow down. 
 
Charles: Keep up. Untuchina, untuklo, chakkali, pokkoli.  Got it right! (A small victory 
 dance.) 
 
Sarah: Not so fast. You mixed up seven and eight. (Mimics his small victory dance.) 
 You got it wrong! 
 
Charles: Give me that.  (Tries to take notebook) 
 

(Tatum and Jordan have entered and Sarah waves them over.) 
 

Sarah: Over here!  
 
Tatum: (Starts a greeting and is interrupted) Hey, how’s it… 
 
Sarah: Tell him I’m right and he is wrong. 
 
Tatum: She’s right and you’re wrong. 
 
Charles: You don’t even know what it is, yet. 
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Jordan: Okay. Okay, what is it. 
 
Tatum: (with mock seriousness like a judge) Alright, fair trial, we’re listening, what 
 seems to be the problem? 
 
Charles: Seven is untuchina and eight is untuklo. 
 
Tatum and Jordon: No. 
 
Sarah: Ha! Wrong. It says right here, seven is untuklo(UN-tuck-LOW) and eight is 
 untuchina (unto-China). (mispronouncing the Choctaw words). 
 
Tatum and Jordan: (slightly horrified) Ah, no! 
 
Charles: Ha! Wrong. 
 
Sarah: But it says right here. 
 
Jordan: The words are correct but the pronunciation is all wrong.   
 
Tatum: It’s untuklo not  UN-tuck-LOW.  
 
Jordan: And it is untuchina not unto-China. 
 
Charles: It’s leviOsa not levioSA 
 
Sarah: (To Charles) Thanks, Hermione. (To Jordan) Untuchina? 
 
Jordan: Yes. 
 
Charles: Untuklo, is seven 
 
Tatum: You got it. 
 
Charles: Thanks. 
 
Sarah: Yeah, you’re the best. 
 
Tatum: You’re both doing great.  It’s hard learning a new language. Just keep 
 practicing.   
 
Jordan: The big question is … have you decided what you’re going to do for the story 
telling project for class? 
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Sarah:  I have the handout right here. (Opens notebook) We have to take the 
 Choctaw migration story and retell it in an innovative way that makes it 
 personally relevant. 
 
Charles: The Choctaw migration story? 
 
Sarah: We got a handout on it. (Digs in her notebook) 
 
Tatum: It’s the story of how the Choctaw and Chickasaw became two different 
 tribes.  
 
Sarah: It’s the story of how the Choctaw found their way to Nanih Waiya. (* See 
 translation index on page 13. Pronounces carefully but inaccurately) 
 
Jordan: Or found their way BACK to Nanih Waiya. (pronounces it accurately for  
 Sarah) 
 
Sarah: (Looking in her notes) What exactly is Nanih Waiya? (pronounces it 
 accurately and gets conformation and does happy dance) 
 
Tatum: It is the ancient mounds that the Choctaw consider a sacred part of our 
 creation story. 
 
Charles: This is all great, but I’m confused. What was the assignment again? 
 
Sarah: We have to take the Choctaw migration story and retell it in an innovative 
 way that makes it personally relevant. 
 
Charles: Yeah, but what does personally relevant even mean? 
 
Jordan: I get it; she was talking about how a story that is passed down from 
 generation to generation in a culture is only going to stay alive in that culture 
 if the newer generation feels that it matters. 
 
Tatum: Well isn’t it, because it is important to our elders, our ancestors, our culture 
 enough motivation? Out of respect and a sense of honor we need to make 
 sure our stories carry on. Isn’t that our obligation? 
 
Jordan: Sure it is. But an obligation doesn’t have to be a chore. I think our professor 
 is hypothesizing that if we relate to this story on a more personal level we 
 will be much more likely to honor our cultural commitment and make sure 
 the story is passed on. 
 
Sarah: Personally relevant.  Hmmm… Hey, I’m taking this Choreography class for my 
 dance minor.  What if I were to tell this story through dance? 
 



54     Telling Our Stories 
 

 

Charles: What would that look like?  
 
Sarah: Well, I’d need some cool music to start with.  

(Actor’s all adopt an imagining/visualizing position.) 
 

(Music is an excerpt from: Native American Dubstep by Troy Amlee) 
(On screen an excerpt from the Dance: Other Suns, A Trilogy by Margaret Jenkins 

Dance Company/Guandong Modern Dance Company) 
 

 
 

(Actor’s all break out of visualizing position and look at each other affirmatively.) 
 
Sarah: I mean it’s abstract. But you get it, right? 
 
Tatum: A different way of telling the same story.  
 
Sarah: Yes, I think I could pull that off.  
 
Jordan: Sure you can, and you’re using a medium that is important to you, dance. (A 
new and slightly unsettling thought occurs.) But what medium is important to me? 
I’m interested in so many things. 
 
Sarah: You’re a Broadcasting major, right?  
 
Jordan: And Native American Studies. 
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Charles: Double major, yikes. 
 
Jordan: Tell me. 
 
Tatum: And you write all of the time. Write a screenplay, write a poem, write a… 
 
Jordan: A poem. 
 
Tatum: I just said that. 
 
Jordan: I’m not going to write a poem. (Get’s out phone and starts texting) 
 
Tatum: But, you just said. (Being ignored by Jordan. Looking to Sarah and Charles) 
He just said poem, right? You heard him say poem. (General agreement from Sarah 
and Charles) See, I was right. You said poem, we all heard you. Ha! (Rather 
ineffective mini-victory dance.) 
 
Jordan: Yes, I said poem. But I’m not going to write a poem. I know of the perfect 
poem already out there. If I can get it.  
 
Tatum: What poem? How do you know about it? What’s going on? 
 
Jordan: Last April I met this amazing writer at the Poet’s Coffee House. 
 
Tatum: The Poet’s what? 
 
Charles: It is an open mic poetry event that the Theatre hosts every spring.  
 
Jordan: Yes, and as I was saying, I met this amazing poet, his name is Wakaya Wells 
and he’s Choctaw, too, and extremely talented. He read a poem about this very thing.  
And he just texted it to me. (Victory dance.) 
 
Tatum: Okay, let’s hear it. 
 

(The screen changes to a photo of Nanih Waiya as Jordan reads poem.  
* See translation index on page 13.) 

 
(Actor’s all adopt an imagining/visualizing position.) 
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1. 
“Pisa. 
The mounds are touching the sky 
When you hold your head right. 
 

Got heavens in them, 
Bones, dirt, and kingdoms in them. 
Creation, from the ground up, in them. 
 

Boom, boom, boom. 
Sound of Creator’s feet stomping 
The world into existence 
 

Looks like nanih, iti, and bokushi 
Looks like ancestors 
Looks like origins, 
 

Standing up, and walking out of caves 
Being birthed into arrival. 
Home— 
 
2. 
Can sound like 
Ancient Chahta building civilization with dirt 
Onto one spot. 
 

Old mounds, 
And new ones, 
We are creators, too. 
 

And if you look correctly, 
From the top, 
Hvshi will shine onto all of this land, 
 

Pisa, that’s where the two brothers came from, 
Chahta, Chikasha, 
And all our people. 
 

The iti fabvssa held still here, 
We no longer leaned to a different direction 
Maybe we had been here before? 
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3. 
Forgot how the sky splits 
Between the sun and the moon. 
Two beings that give rise to two tellings of the same story. 
 

You know, 
We come from both.” 

 
 

(Actor’s all break out of visualizing position and look at each other affirmatively.) 
 
Tatum: Wow.  
 
Sarah: You’re right, he’s good. 
 
Jordan: I know, right? I love how he ties the story of the mounds and the story of the 
migration together. Our ancient stories don’t really contradict each other if we just 
look at them with open minds.  
 
Charles: That’s a groundbreaking idea. We dismiss so many of our ancient stories 
because we can’t make sense out of them with our literal and narrow interpretation. 
 
Jordan: But our stories are so much more that that. Our stories really are where we 
come from. Who we are. 
 
Tatum: Wow. Now I’m inspired.  When I was listening to that poem I got my idea. I 
finally figured out what I’m going to do. 
 
Sarah: Well, duh. I could have told you what you were going to do. You’re an art 
major, you’re constantly, drawing and painting and sculpting. So you’re going to do… 
something… artsy. 
 
Charles: Wow.  
 
Tatum: Yes, thank you. But, I figured out specifically what “artsy” something I find 
personally relevant. 
 
Jordan: …and … 
 
Tatum: A graphic novel. 
 
Jordan: A novel? What? 
 
Tatum: Like a comic book. Storytelling through sequential art. It’s as old as the 
ancient cave paintings and as new as Scarlet Witch Volume Three, the Final Hex. 
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Jordan: Okay, I’m in.  Talk me through it. 
 
Tatum: Well, it would start out with the cover. That’s got to be what hooks you in. 
  

(Actor’s all adopt an imagining/visualizing position.) 
 

 
 

Tatum: (Narrating the graphic novel) The Telling of Us. 
 

 
 

Tatum: Chata and Chicksah were brothers who were guiding their people in search 
of their homeland. On their travels they used the Iti Fabvssa to determine their 
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direction. The Iti Fabvssa was a magical stick that the brothers would place into the 
ground every evening and in the morning whichever way it was leaning, that is the 
direction they would travel. 
 

 
 
Tatum: One morning the brothers looked at the pole and they couldn’t agree on 
whether it was leaning or standing upright. Eventually, Chicksah and Chata went 
their separate ways each followed by half of the people. This formed the Choctaw 
and Chickasaw tribes. 
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Tatum: Although the Choctaw and Chickasaw are now separate, they have many 
similarities in language and customs, and the two Nations always live near each 
other.  
 

 
 
Tatum: The Choctaw stay near the mound. They consider it their birthplace and they 
will go forth from there to make their homes. To this day the mound, Nanih Waiya, is 
a pilgrimage of great importance to the Choctaw people. 
 

(Actor’s all break out of visualizing position and look at each other affirmatively.) 
 
Jordan: I can really see it! Cool. You can do all that? 
 
Tatum: You bet. Now that I’ve visualized it, I’m ready to get started. 
 
Sarah: But isn’t that going to be a lot of hard work? 
 
Tatum: Not more hard work than you choreographing and teaching an entire dance. 
 
Sarah: True.  
 
Charles: But when you’re working in the zone. And your inspired, the work is 
rewarding. Time flies when you are in your element. 
 
Tatum: That is true. Maybe that’s why the Professor wanted up to pick something 
that was personally relevant. We’ll be much more willing to spend time on an 
assignment if we feel connected to the project and the outcome. 
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Jordan: The same thing that applies to assignments also applies to our cultural 
obligations. If we make our stories personally relevant we would be way more 
motivated to honor our cultural obligations.  
 
Charles: The hard work becomes meaningful and joyous. 
 
Sarah: So, what are you going to do?  
 
Charles: What do you mean? 
 
Sarah: You know what I mean!  We’ve all got a plan. Whadda you got? 
 
Charles: I’ll tell you what I got? . . . (Thinking.) Here’s what I got! . . . (More thinking.) 
What I got, is . . . (Gives up.) Yeah, I got nothing. 
 
Sarah: (Makes smirking noise.) 
 
Charles: Alright. You’re right. I need to do something to make this story personally 
relevant. Hmm… 
 
Tatum: When are you most in your element, when does time fly by for you? 
 
Charles: When I’m doing theatre, I guess. Acting, directing, rehearsing. 
 
Jordan: Then do that. 
 
Charles: But how… 
 
Sarah: Find a way. 
 
Charles: Of course, I could recreate the migration story many different times in a 
variety of ways within another story about the importance of sharing our cultural 
stories inside of a play entitled Telling Our Stories. 
 
Tatum: Okay, but how would you make it work? 
 
Charles: Well, it would start like this, two Southeastern students sitting on a bench 
are speaking and quizzing each other in a beginners Choctaw language lesson. 
 

(Actor’s all adopt an imagining/visualizing position.) 
(Slide of Southeastern Campus) 

 
  



62     Telling Our Stories 
 

 

 
 

(Curtain Call) 
(Slide switches back to Title Slide) 

 

 
 

Choctaw Translations 
 

Page 2: Achuffa – one, tuklo – two, tuchina – three, ushta – four, tahlapi –five, 
hannali – six, untuklo – seven, untuchina – eight, chakkali – nine, pokkoli – ten. 
 
Page 4: Nanih Waiya – An ancient sacred mound for the Choctaw. 

 
 Page 7: Pisa – look  at/see,  Nanih – hills/mountains,  Iti – trees,  
 Bokushi – creeks,  Hvshi – the  sun, Iti  fabvssa – leaning  stick/pole 
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“She is old and new, 

Arrives just before the stories of creation 
Reminds the people of their origins, 

And leaves rooted in the hearts of those 
Who choose to remember their songs.” 

 
~ from the poem Three Women 

by Wakaya Wells 
 

 


